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PLAY, &, PLAYERS
So¦-*¦*? THougl t« on Mr. Barker's Pro«

ductions of Euripides
By « RENVILLE VEBXOX.

Mr. '. one inesl .-.;,. virtue.he is alive

Bcüiir alive, I elf in th« gemente of dead tradi¬
tion nor .- and likewise, because one

thi.'.i*was don« er in Athens twenty-
four hundred reason vhy these things should be

«itv .the New "! London of to-day. The
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| of one ' rid truly he interpreted.
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New
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Kith th« the spirit of the an¬

cient, "i ral how that, after al th« n them no very

greal diff« r« rating a modern is a very

desirable t be well t modernity. As, how¬

ever, he equa
' »hd Klizahethan England

posf»cssi.i a spirit ol beauty and <f high poetry such as has been poa-
t-essed by be wishes to prove to the modern world that

these qualities it, too, p rid can realize if it only will open its eyes

and fere. And ao a i ey« opener he produces his gilded fairies and hi.-»

broom helnu-ted Taurii. If we .. irn! with his means we cannot quarrel
with the motive that produces them, and the nltruists among us can but

wish his efforts in making modern art of the ancients good luck and god-
i-pced.
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SIR HERBERT TREE
FEELr: THE STILETTO

.VU. VValkley, i" "Thc Times."
Mas His Say with a New

Melodrama.
Arthur Binghaw Walkley ii by all

, ,. .... -»«ad ible of the I-ondon
Iramatic crities «1 the day. He w.clds
nil pen much a« did. according to a

.ro",er American critic, .Sanih Bern-
liar..: her lethal hatrin, "with (iallic
"race und sweet dexterirv." Witness
íi« recent review of "The Right to

Kill " presented by »^ir Herbert Tree»
at His Majesty'« Theatre. There i«

no bludgeonjnn*. no brutality; but
after the review i» end*»d Mr. \\ alkley
emerger, much as did the ti-fer after
hi« ride with the younj,' ledy of the
l.ttr.erick. Writes Mr. Walkley in "The
Times":

It would «eem fr< the bill of the
play that three peo ii« are responsible
for "The Right to Kill' We venture
to mention a fourth, Claude Fairere.
I era»:««' he happen to !>». ti.. i. ..!
author. The play II only an adapta-
l ion of h ia si ¡.

" I
qui Assaasina." Wh n i Herbert free
presented a version of "David (. op-
perfleld" it would have Ixen luperflu-
.11-- to i.aine Dicken« Out ( !n.;ck- l'ar-
rere, though well known, is not «unte
"ii thn' pinnacle of f;. ',e, ,.-

odd to lu.«.- omitt.'.) all menti m of him.
Not that his book was a masterpiece

of art. It was just one of those
that you used to huy nt the dare «le
Lyon to while away the earl.er part
of the railway journey to the »outh,
ami you probably left it behind in the
buffet h». Dijon. But when a r.»

novel i?"'* adapted for the Stage, ah!
that's quite another story. \<>u can't
leave i. play in a buffet I« becomes
an Imposing ma««, a formidable engine,
or what somebody in Boswell called
f.omeb«'«iy el<e, a tremendous compan¬
ion. There are great solid blocks of
scenery an.I live gentlemen in uniform
and livo ladies in the newest fashions,
ar.d the prompter hoarsely whisper«,
and the curtain goes up and down with
a «low gravity of its own in
the whole complicated apparatus of
the a« ad drama is brought to bear

be thing has ceased to be
ion thing ".m gray papel with blunt
type" wh eh you can throw oui the

ige window; it ha» become an
event, a monument, an institution.

\ ' l hare wei i mom« nti nighlwhen we thought with tendei regrelof the Dijon buffet For "The Right
to Kill" perhaps abuses th« right of

drama to have longueurs, it hnp-
* Constantinople, and people

oi claiming with rapture, "Oh,
'.»ui'" which was tantalising, as

you never ¿au,*ht «o much a-, a glimpseStamboul Those glim] Ml have
left tindiituihed in Clan«!.» Far-
book. But you did have a

«harming "monnlil garden on the Bo«-
porus and some Turkish Int« rlors, all

».' "I by Mr Huge Ram»
bo d aid executed by Mr. Arthur Pul-

In the fores-round you had
.antmopolitan, or, what s much

the «ame tliini», Cosmopolitan melo¬
drama. There wa» a French Marqula

.a Se\.gn6. no le«« hut Irish on hi«
mother'« «ide, who chivalrously loved
the persecuted English wife of the

il snd S'.o»i-,'i Director of the ot.|tomaa Debt, and the neiaccuted wiit

unchivalrously loved by the Sla¬
vonic Prince Cernuwits, while thi
of 1 ¦. Turkish police impartially spied
upon them all. Indeed, this V

was «pirte the mo«t inter.
member of the party. He tueki

inder him <>n he sofa and puffed
silently at efa and

looked wiser than any human being,
Turk or giaour, could evei really be.
Ar.d ith ententio 11

v to his fnend the French Mar*
«luis with gravity, ami with cynicism
and with man-of-the-worldlsm say-
how, he discoursed «*iii«e amusingly,
Hi1 the Marqtl 4 was moody, embni-

osl «lunib. An«l a Sevigné
It was, in short, tl lis w-ho

provided the longueurs. N'n doubt his
positioi part to blame. There is

ething inevitably depressing in the
ele of s hop«.'' 1 - paision, And

a gentleman whose hop« ess passion
leads him to stick a knife into tha
brutal husband of its object, in orib-r
to 1 «. her good name, when the lad)
has already provided herself with a

«¡ir-e worthless lover, is reaüy rather
>¦ li-urd gentleman. Rut we submit
that he need not be dull. Now the
M'irquis last right was too frequently
dull. II« heaved deep sighs; ne im¬
printed chaste kisa« s upon the tips of
the lady's fingers, he was melancholy
and chivalrous and dull. And when
he had to piny ufiwilling eavesdropper
at a tender interview between tho lady
ond her unchlv»!rous lover.he was

hiding romewhere down below and kept
on popping up his head with a more
and more agonized expression.you
ha«l to itifla the feeling that he was a

*«¦ "-»1,1*--

litrle ludicrous, too. This incident, b;
the way, with its Jsck-in-the-Box effeet
i- s trouvaillo of the adapters, and

not be imputed to Claude Farrere
So also «vith the particular method by
which the very disagreeable Director
of the Ottoman Debt is done to death

though this proved last night thrill¬
ing enough. A less violent and more
artist e thrill was that of the scene

'might from the book« where¬
in Mehmet! Pacha listens to the Mar-
quis'a veiled confession of the murder
and condones. Hut melodramas ought,
at all cost», to have a "happy ending."
When tha lady and tho Marquis parted
"forever," she to devote a love-lorn

to her child, and he to tight
' .. -, there was an unmistakable

drop in the temperature «if the house.
There lad, however, in the course of

i he evening been a good «!eal of en¬
thusiasm. Miss Irene Vanbrugh had
once more sh«i\«n power in the exhibí«
t:'"i of intense feeling, and in particu¬
lar had startled the bouse by her hys¬
teric frenzy in the scene wherein her
husband force« her to sign away her
good name. Mr. Bourchier. too, tday-
ir.g with rich and quiet humor, made
tho Pacha a great public favorite. That
Sir Herbert Tree was not happy last
night as the Marquis de Sevigné
was only too apparent; to he just, we
cannot think of «ny actor who would
he otherwise than unhappy in such a

part. You see in the book the Marquis
ñas the immense advantage of telling
ell the atory himself.and you have the
Immense advantage, if and when he
grow» tedious, of throwing him out
of th« window or leaving him behind in
the hnffeU

Lambs' Star Gambol
' The Lamb--' All Star Gambol. t* hi
held al the ' enturj/ Theatre on Frida;
evening and Saturday afternoon an.

evening for the benefit of the Actors
Fund of America, promises to he a

notable financially a« artistically. Al

though a t«rnall fortune wn< realized a

the auction sale on Thursday, then
«till remain many choice seats an«
boxe? for the various performance.«
and the-o will he «old at regular box
office prices, at the Century Theatre
beginning to-day.

While these rare public gambols o

the I.ambs are always notable in them
selves, bringing toge'her many of th«
«tars and h'ading men, author«, com

powers and librettists of the Americar
Mage, there i« always particular inter
« ¦. fn the fart that at «lmo.-t ever]
one of these big affair« some partieulai
work of author or composer Is brought
to light and through tne gambol flndi
it way to the recular stage. Amon|
the sketches flr^t produced by th«
Lamb« and afterward («coring notable
successes may be mentioned "The Song
Bird«." by Victor Herbert and Georg*
V. Hobart; "The Harvest Moot-,." b]
Augustus Thomas: "The Witching
Hour," by the «ame author; "Th»
Squaw Man," by F.dward Milton Royle;
"The Country Boy," ; * '. dgar Belvryn;

\ Sight," bj Edward Ellis, and
. ..f all, "Experience," by George

V. Hoi
Mr. llohart ha« contributed an alle¬

gorical play entitled, "Whv?" dealing
With the great question "\Vhy go to
war?" and In which will bo seen many
prominent actors. .lohn I,. Golden has
contributed two numbers to the pro
gramme. "The River of Foul?," a Chi-
r > -. tragedy that call« for strong rmo*
tional work, and 'The Clock Shop," a
musical comedy in rhyme.

Glen MaeDonongh ha« «rritten an

afterpiece entitled "Th.- Hall of Fame"
that will Introduce many famous «tars

(who will publicly «truggle for the
niche devoted to the diama. Their

| good-natured rivalry for thtsSoveted
position will develop m rare entertain
ment in it.-e!f. ranging from buck-
dancing to tragedv.
A "musical episode" entitled "The

Knocket«" has been contributed by
Ray llubbell and Figur Smith and will
introduce sixteen of the iweite-t sing-

J «rs i« ti.«- Lamba.

A rare musical number will consist
of a medley of popular airs played by
their composers on the piano. There
will be ten prominent composers and
ten pianos all working at once, and the
result, promises «o bo both uniq'.a an«!
melodious. Victor Herbert »'.ill lead
his orchestra in several numbers writ¬
ten specially for this occasion.

There will be a score of dancers, and
star cartoonists will he there, too, with
their drawing boards and crayons.
There are to be other numbers, the

nature of which will be kept a secret
until the opening performance on Fri-
day evening, and a grand finale in
which all of the l.r>0 stars, leading men,

ira, composers and artists will
appear.

Thi« entertainment has entailed a
tremendous amount of hard work on
tho part of the member« of the Lamb»,
nnd particularly on the part of
Thomas A. Wise the general director
of the gambol, who has kept a general
supervision over all rehearsal« and at-
tended to the Innumerable details in¬
cident to such an elaborate perform-
anee. Here are some of those who will
take part:

Robert R Mantell. James O'Neill. Pe
Wolf Hopper, William Collier. Victor
Herbert, Wilton l.ackaye, Andrew Mack,
High«, Hell. JcrTerson Pe Angelí». Eddie
i «.v. Lee Ditrichstein, F.d. Steven», Bran-
don Tvnan, Hap Ward. William Court-

Frank rnev, Vincent Serrano,
Frank I.alor, William Elliott, Ernest
Truex, Henry Kolker, Edward Abeles,
Charlo« Kin-*, I.awrance P'Orsay, Frank
Moulan, Fat Hooney, F.ffinghsm Pinto,
Fiank Peshon, Fred Santley, William
1. Ktlley, Morgan Coman and Willis
Archie.
George MacFarlane, Willard Lewia,

(¡i« We'i.berg, De Wut Jennings. Hy
Mayer, i'ooper «"lit?, Walter Lawrence,
.lack Pevereaux, Tom Powers, Howard
E-tabr,."k, George McManus. Winsor
Met ay, Irving Herlin. P.. L Goldberg.
Stanley B. Muiphy Jack Hazzsrd. Hurt
Green. C A. Briggs, Alfred Robyn, Gus-
*a\e Kerker, Eugene Cowles, A. Bald¬
win Sloans, Raymond Hubbell, Max
HorTman, Hal Forde, John Golden, John
Hendricka, John McClojky, R. Living¬
ston, Frank Croxton, Frsnk Hsnnsh.
Robert Hoses, Frsnk Reicher, George
I. Moore, Jack RarTsel, George Ander-
son, Sam Coit. Charles Rowera, Billy

1 Taylor, Lraia* Caoxpbel«. WaUacs Wore-

lev, Ru lolpl « arneion, Tom McGrath
Thomas McGrane, Dan I«. Maley, Ed
win Mordant, Frank HcCormick, Bei
tram Marburg. Hartz Kirkland. George
Christie, Tony Marino, Alfred Rappeler
Robert Sellable. Steve S. Haley, Regan
Houston, Roy Webb, Robert O'Connor
Kenneth Webb, Thomas A. Wise and
lorn Jackson.

WASHINGTON SQ. PLAYERS
»Semi-Amateurs Lease Band

box for Next Season.
The Washington Square Players, an

organization which during the brief
year ol its existence ha« accomp
..me »'iv creditable work, has leased
the Bandbox Theatre for next season

and \».l! expand its work and introduce
a system of repertory. The Players
have jusi iaaued this announcement:

"At the termination of then- Un t sea¬
son the Washington Square Flayers
will have presented fourteen plays new
to tho American stage, of which four
were the works of foreign authors, in¬
cluding Maetterlinek, Andreyev and
Tchekov; the remainder play« by native
dramatist*. The Washington Square
Players have thus made good for their
rir«t season their intention to produce
the new works of American authors and
interesting plays by well known foreign
dramatists ignored by the commercial
managers.
"We believe there is sufficient public

interest in our work to justify our as¬

suming the greater responsibilities
which will come with a wider range of
endeavor. Without any advertising,
save occasioi'.al postal notices nr..l the
commendation of our andiene
the press, we have sold out in advance
and played to capacity ever*? night of
our present season.

"Every member of our organization
ha« devoted his tune and e*f<*rt.»* un-

¦tintingly toward its lueeeaa. Most
of the members have been dependent
.on other pursuit« for their living and
have given «heir services without re

gard to the sacrifices entailed. Ru*
we do not feel we can develop the
possibilities of our theatre without de-
manding the complete absorption in
our work rtf those of our members who
have already shown their competency
during the present season. Moreover,
we have found It necessary, in order
that we may be unhampered in our

experiment!, to have free use and full
control of the theatre la which we

play.
"For th«»«« reasons we plan to take a

nub-lease of the Bandbox Theatre for
the coming season, and by raising the
price of some of the seats from 6«)
cents to $1 to pay a living wage to a
nucleus of our producing and acting
staff. This will permit us to expand
and develop along the lines we have
planned and to introduce a system of
repertory. At least five productions
will be made in a season of thirty
weeks beginning about mid September.
"We are devottti,» the profit« of our

pre«ent season to the initial payments
on the lease, bur these will not suffice
to cover our immediate expenses for
next season; «o we are compelled,
order that we may complete our prepa
rationi in good time, to make a call
for your immediate lupport."

Titta Ruffo's Concert.
The Messr.-i. Shubert announce that

the following programme has been ar-

ranged for the tirst concert wnich will
he given by Titta Ruffo, at the Manhat-
tan Opera Hou«e < n Tuesday after«
noon :
'sis'.; * Birtt.r» rtl Su.«H»". ti ..

Vl«tnn* »>«*.frtsn».R*ti«'o |»...-;|
-i- M n:r»!nic" . fardl

T ira, "t. « »rmsn" hi «ri
» in.»

The programme for the «econd con¬
cert, wnich will be given on Thursday
i fiernoon, June 3, will be announced
later, rn * t »citai on rhur«»la\ after¬
noon will laskofilacl at -.10 o'clock.

I ^' 'DUTCH
DOLLS m

"CHlr^ CHIN"
THEAtKE,,

THE WEEK'S OPENINOS
MONDAY.Standard Theatre. 8:15 p. m., Van den Berg-Conger Opera

Company in "Erminie." with Dorothy Morton. Frederick Solomon,
Carrie Reynolds and Arthur Cunningham.
City College Stadium, 4:30 p. m., Granville Barker Corripariy in

"Iphigenia in Tauris."
TULSDaW.Bandbox Theatre. 8:15 p. rr... bill ot one-act plays by th«

Irish Theatre of America.

NOVELTIES AND «CHANGES
The Irish Theatre to Open

"Twin Beds" Moves.
The preliminary sei

Theatre of Amerii a, d «U b
Kane and John P. ('ampin

begin Tuesday evening at the 1
heatre, where ¡i group of one-act plays

will be produced, including "Lonesome
Like." s comedy by Harold Rrighouse;
"Red Turf," a drama by Rutherford
Muyne, und "Thr> Hun of the Road." by
Kenneth Sawyer Goodman. A prologue
representing 'Trishry" will introduce
the plays, and will embrace representa¬
tive folksongs, dance an«i story.
The Irish Theatre of America has

been formed to present notable Irish
plays to the American playgoers, and
the present group is the first attempt
m establish a permanent playhouse in

this country devoted to Gselis stag««
ture. A" extended season is to be

insucurated early In the fall.
The "principal members of the ca«f in«

elude Whit:',nl Kane, late of the i per«
to'-y companies at tin* Fine Ar» s Theatre,
(incaico, iin'l the Little Theatre, Phila¬
delphia: John P. Campbell, lat«* of Ger¬
trude Kingston'» company; Kate Mor¬
gan, filtren lluhan, Catherine Collins,
Peter Golden, Joseph Whitmore, Su-
i.inne Roonoy and Seumas O'Connell.
The performances will be given on

Tuesday, Wedne«day and Thursday
evenings and Wednesday afternoons
only.
The preliminary announcement of the

Irish Theatre of America makes it evi¬
dent that itF projectors intend to pro¬
ceed somewhat on the lines of the Ab¬
bey Theatre, in Dublin. Jhis is the an-
i;< un« «ment :

"Tha lush people in America have
created many valuable Institutions for

wives, bul alone aiming im¬
portant nationalities they have no di»-
tinetive theatre, Among the various
nationalities the theatre is the radiat¬
ing centre for national culture; the
Germans, the Italians, the Yiddish
»peakinr* Jews an«l the French come in¬
to eontnet through it. When* n racial
group bas its theatre tt bas a vibration
of thoughts and emotions. Therefore
wa believe that the project of an Irish
theatre here is of i.a'.inal importance.
It woubl be an organisatiOB that
woulit foster ami produro a national
culture. The time has come when all
Irish people -hou'd juin m the build:.«.
up of »ucli an organisation. We rely
upon them here to co-operate in for¬
warding a movement which will nut
them besids the other important na-

ties as regards an individual
liteiitture. ait and drama. The theatre

slivs the interest in national
musie, soi g, d «nee nn«l story.

toi m' the Irish Theatre
hope to create centres for a char-
acteristie dramatic art in New York
and throughout the country, but they
Will not limit themselves entirely to
the production of purely Irish plays.
They will interpret the l.'re which has,
been created by a people whose
thoughts ami emotions ones vlbtmUd

j around their own hearth tire- In the.i
mountains and glen», but whose a}'''
now centres around the radiator.

"At U . outset they « ill produce
simple play» which will reflect the
freshness o« mind, the simpliciti ami
Bincciit*, ot Irish life, aud which will I

krep alive and foster the great raevinf

Mr. nnd V i'-arker ces*
of ope*

air Gn sa at ¦
:.»' < :ty i'

Sew York The programme for tk«
w«»ek is "Iphigonia in Taurs" with

¦¦¦-¦:*.to-
morrow afternoon; "The Tr»»iaa *'..

-v afternoon, and"Iphl*
genia in Tauru" next Saturday efter-
noon. Ali performances will btgis st
¦I:'«.i o'clock ar-d er.d at Sill.
Those who will appear with Mill Mc¬

Carthy in "Iphlgonia In Tiurts," ate
Misses ?>Iary Forbei, Alna Krai«*«
Ian Maclaren, Leonard Wllliy.
Lionel Braham, Claude Rains SB«*
Thillip Merivale. The catt of Th«
Trojan Woman," which w*.:l bi gives
on Wedn-siiav, includes M:«* McCarthy
as Hecuba, ! Edith Wynae Mattti*
-..n, as Andromache; Miss Chrvitil
Heme, us . and Mill Gild«*»
Hanson e> ind Ian MacliriB
and Philip Merb
"Twin Beds" which Se', "vn A Ce.

have been presenting at the Fultos
Theatre all this leaaon, Will move to

the iiarris for a summer run, befis-
ning with a special niH'in»e to-morro«.
In . rder to preserve the dainty ch»ne
of this boudoir comedy, Selwyn A Ce.
have had un entirely new ie'. of Mis¬

ery painted, and a sp-c an i spar, pro¬
duction of "Tw.n Beds" will be «"es

by those who go to the Harria to íes

this play.

Lexintrton Theatre.
A new leading man will be Introduced

in the Lexington Flayers Stock Co**

pany a* Hammerateln's Irxingte*
Theatre, beginning with a matine« to¬
morrow. 1 he gentleman lelected te

succeed William Corbet!, who *»*

.peeially engsge«d. la ( arl J. hnckert
Mr, Briekert has h«d several year»' «is*

renonce in var'ou« stock companies
and ha« been associated v.i'h ttettel
«ueeessful Broadway attraction«. 1
plav to be presented during the
n-aaat *»*.!. I. . V, . i*.,1«n ar»4< Ml

CURRENT ATTRACTIONS.
lîaicty "She's It« Airain."

u-re "A Full Home."
Shubert "Trilbs."
The Playhouse "Sinners "

Empire "A Celebrated Case)."
bo "

« Me le i'- r.*e"
"Fxpeitence."

(¡lobe "Chin-Chm."
George M l «« "It P*»ys to Ad*

vert.
I Natural Raw."

"Sol .. Home."
Booth "Tue Bubble."
Corl "Under « ¦¦.

.Ljrric "The Onl« Girl."
Candler "On Trial "

Columbia 1 être Riir!e».,ue
Danse «le Foll.es Ziegfcld M-dmi«

Vrolic.
Forty-eighth Street Theatre- TBO

Sorcerer" and "Trial bv Jur> "

Winter (.arden "The Pa rig She«
of i.n.v"
Hani»-"Twin Bide."


